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The bookcase consists of two pillars in ashwood with brass tip ends. 4mm (0.15”) stainless steel tie rods. Anchoring elements of the rods are in burnished
iron with the central rods in polished brass. The shelves are made of tempered 3+3 mm (0.12"+0.12”) stratified safety glass. Shelf supports in ashwood with
polished brass ends. Diagonal reinforcing tie rods for the shelves in polished brass. The base is in steel with the covering panels in ashwood.

Unique piece designed by Franco Albini in 1939 for his own house in Milan, it had a highly experimental, a daring challenge to the laws of balance. The name
Veliero (ltalian for sailboat) alluded to its nautical aspect, and the bookcase has a lightness of touch typical of Albini designs in both its look and physical
presence. The reconstruction of this model from

the past restores a key design to its place in the annals of design history.
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All the models in the Cassina collection, by merit of their artistic content and particular creative character, are protected by copyright, a legal institution that is
universally recognised and safeguarded; legal protection is assured for the whole life-span of the author and for 70 years after his/her death (or the death of the last
surviving co-author).
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He was a major figure in the Rationalist Movement, excelling in architectural,
furniture, industrial and museum design.

After receiving a degree in architecture from the Politecnico di Milano in 1929, he
worked with the Ponti and Lancia design studios. His work for the magazine
Casabella also played a key part in his development, marking his conversion to
the Rationalist Movement and his becoming its spokesman on the Italian cultural
scene.

When he set up his own practice in Milan in 1931, he took on the challenge of
workers’ housing and continued in this vein after the war, thanks to the
opportunities offered by the reconstruction projects he worked on with Franca
Helg from 1952.

During the 1940’s, Albini expanded his collaboration with Cassina, which started
with chair designs that paved the way for his signature style. He also pursued his
furniture designs with other firms, such as Poggi.

Milan and Genoa form the geographical axis where Albini left his strongest imprint.
For the Lombard capital, he planned the development of the stations on Line 1 of
the city’s subway system (1962/63), in collaboration with graphic designer Bob
Noorda. His numerous urban development and building projects for Genoa include
the Palazzo Bianco (1949/51), Palazzo Rosso (1952/62), and Tesoro di San
Lorenzo (1952/56) museums.

Franco Albini was the recipient of many honors in recognition of the importance of
his cultural contributions.

Among others, he is a member of the INU, the CIAM, the Accademia Ligustica di
Genova, MOMA in New York, the ADI, the Accademico di S. Luca, the
Fondazione Pagano and the London Royal Society of Arts.

He also received numerous prizes, including the La Rinascente-Compasso d’Oro
for the design of the Luisa chair (1955), the Bronze Medal from the Parson School
in New York (1956) for his contribution to industrial design, the Olivetti Award for
Architecture (1957), the Gran Premio Nazionale La Rinascente-Compasso d’Oro
(1958), the La Rinascente-Compasso d’'Oro Award for the Milan Line 1 Subway
project (1964), and the Royal Designer for Industry title awarded by the London
Royal Society of Arts (1971).

In all his work, from home furnishings to industrial and museum design projects,
Franco Albini always instilled a logical consistency, an extreme purity of
expression and exceptional ethical and historical integrity.

The architectural and design work of Franco Albini represents a keystone of the
Italian architectonic culture from the early 20th century through his intense activity
revolving around a creative and rigorous approach to composition and building that
expresses a particularly high degree of estheticism.
http://www.fondazionefrancoalbini.com
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